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Philippe Quesne
The Moles & A Screening of
"Crash Park: The Life of an Island”

(Theater, Performance) Based in Paris

Dates:

10.16 (Sat) 16:00
10.17 (Sun) 16:00

Venue:

Kyoto Art Theater Shunjuza

Dear audience at Kyoto Experiment,

T am delighted to entrust our dear moles to my friends,
contact Gonzo, for this special performance.

The moles have no national borders and could fortunately
travel across the globe through a long underground tunnel
stretching between France and Japan. This marks their
first visit to Japan, following trips to many countries in
Europe as well as to the United States and Canada.

T had the chance to meet contact Gonzo a few years ago
during The Greatest Show on Earth, the contemporary
circus show that brought together many artists from the
dance scene, and we promised each other we would work
together again. T wish them a great performance today with
the moles.

Long live the species and harmony between humans and
nonhumans! No Nature, No Future!

Philippe Quesne

Crash Park: The Life of an Island is about a passenger plane
that crashes in an accident and how the surviving passengers
start living on an uninhabited island. I was thinking kind of
nostalgically about drinking beer on a plane and then this
disaster strikes! But of course, as expected of Philippe's
work, this isn't going to unfold like some Hollywood survival
thing. Instead, a DIY community is built, proposing a way in
which everyone can live happily with their unique
sensibilities. And then there are the approaching
unexpected visitors..Philippe's own scenography, which
supports the worlds he creates, is also outstanding.

Yuya Tsukahara

Total Duration:

120 min
The Moles: 30 min
Crash Park: The Life of an Island (Screening): 90 min

There is no intermission.

The five moles who faced us on the first day of rehearsals
were apparently sent straight from performances that had
taken place in a forest in France, still with dead leaves and
mud on them, and making them even more mole-like—so much
so that they could have been mistaken for giant stuffed
specimens.

Forewarned about their pungent animal odor, we were
surprised to find that the actual costumes didn't smell too
bad; they were rather somehow fragrant, with a faint and
distant sense of human skin. The crux of this, we heard, lay
supposedly in disinfecting and deodorizing them with vodka.

We first met Philippe when he did the stage set and
design for The Greatest Show on Earth, which toured cities
in Germany and France in 2016 and in which we performed.
For our piece in the lineup of this “circus show,” we smashed
up fruit on a revolving round stage and really messed up the
performance area each time, even to the extent that bits of
grapefruit ended up lodged in the mechanism inside the
revolve.

During the tour, we had the chance to see the band of
moles go on the rampage in Paris at night, leaving us hoping
we could one day join in, though we never imagined we would
be able to make this happen. When we send the moles back,
we'll try to disinfect and deodorize them with awamori or
something.

contact Gonzo

Philippe Quesne is a leading French theatre director and visual
artist. For this year's festival, a new version of his performance
work The Moles (2016) is presented in collaboration with contact
Gonzo as well as a screening of his theater piece Crash Park: The
Life of an Island (2018). Both works explore what the true nature of
human kind is and what brings happiness. Crash Park is a castaway
story in which the surviving passengers of a plane crash arrive on an
island. Through depictions of a primitive land as well as a euphoric
life with the islanders, Quesne portrays a human utopia and dystopia.
In The Moles, giant realistic moles present a comical and acrobatic
performance above ground. Aside from their haughtiness and lack of
speech, their way of life is much the same as humans. The
communication born between the moles and the audience offers an
opportunity to reconsider the place of humans.

Also known as a ‘theatre magician’, take note of Quesne's unique
humor and creative set designs. Absorb this truly original world view
that also delivers a cutting satire on environmental issues and
contemporary society.

Philippe Quesne

Born in 1970, Philippe Quesne is a French artist, director and stage
designer. He studied visual arts, visual design and set design in Paris.
In 2003, he founded Vivarium Studio as a laboratory for theatrical
innovation and collaboration between painters, actors, dancers and
musicians. The dramaturgy of the performances developed and
staged by Philippe Quesne is based on a strong interconnection
between space, set and bodies. The sets often become working
studios or “vivariums" representing a microcosm. His multidisciplinary
performances have been shown at numerous international festivals.
Between 2014 and 2020, Philippe Quesne has served as director of
the Thédtre Nanterre-Amandiers in a suburb of Paris, creating The
Night of the Moles, 2016 and Crash Park, The Life of an Island,
2018. In addition to his stage work, he develops installations,
performances and interventions for public spaces and landscapes. In
2019 he won the prize for the best pavilion at the Prague
Quadrennial of scenography.

contact Gonzo

A collective from Osaka, Japan that combines improvisational physical
contact with legendary journalist Hunter S. Thompson's “"gonzo”
aesthetics. They work in public sites, mountains, rivers, galleries,
museums, theaters and alleys around the world, with performances
that may seem either like a street mosh or a sophisticated dance.
Besides being a company, contact Gonzo is also the name of a method
developed by Masaru Kakio and Yuya Tsukahara starting in 2006.
Besides urban interventions, they also create installations, videos and
photography and performance pieces for theaters and international
dance festivals. In recent years contact Gonzo has became the focus
of increasing attention in both the performing arts and contemporary
art scenes. Currently contact Gonzo consists of four members with
different backgrounds, including NAZE, Takuya Matsumi, Keigo
Mikajiri and Yuya Tsukahara. Saison Foundation Fellow from 2011 -

_ —
\ >
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= The Moles

Direction: Philippe Queshe

Co-direction: contact Gonzo

Performers: Takuya Matsumi, Keigo Mikajiri, Yuya Tsukahara
(contact Gonzo), Ayari Ito (gallop), Takuya Nagamine
Costumes : Corine Petitpierre

Stage Manager: Kazushi Ota (Kyoto Performing Arts Center),
Junichiro Ohno

Lighting design & chief: Kosuke Ashidano (RYU)

Sound design & chief: Sho Takiguchi

Sound staff: Haruka Nakamura (4™ year student of Department of
Performing Arts, Kyoto University of the Arts)

Production Coordinator: Miho Kawahara, Takanori Goto (Kyoto
Performing Arts Center)

Kyoto Art Theater Shunjuza Staff
Stage: Junichiro Ohno (PAC west)
Lighting: Harumi Oyama (PAC west)
Sound: Misato Saiki (PAC west)

Back stage staff: Toshie Yuki (PAC west)

Kyoto Experiment Staff
Intern : Ryo Nishikawa

Special thanks to Satoshi Ago, Yuika Hokama & Ryo Morita

= Crash Park: The Life of an Island (Screening / 2018)

Concept, Direction & Set Design: Philippe Quesne

With: Isabelle Angotti, Jean-Charles Dumay, Léo Gobin,

Yuika Hokama, Sébastien Jacobs, Thomas Suire, Thérése Songue,
Gaétan Vourc'h

Assistant: Frangois-Xavier Rouyer

Animal Costumes: Corine Petitpierre

Original Soundtrack: Pierre Desprats

Lighting: Thomas Laigle, Michaél Nodin

Sound: Samuel Gutman

Stage Manager: Marc Chevillon

Stage Technician: Joachim Fosset

Wardrobe: Pauline Jakobiak

Dramaturgical Collaboration: Camille Louis

Film: César Vayssié

Camera Assistant: Matgorzata Rabczuk

Set and Prop Making: Ateliers Nanterre-Amandiers (Elodie Daugueft,
Marie Maresca, Yvan Assael, Jérdme Chrétien)

Produced by Nanterre-Amandiers

Co-production: Theatre National de Bretagne - Rennes, HAU Hebbel
am Ufer Berlin, Munchner Kammerspiele, Onassis Stegi - Athens,
Fondation Hermes

English Subtitles: Nowy Teatr

Supported by the Agency for Cultural Affairs, Government of Japan
Presented by Kyoto Performing Arts Center at Kyoto University of

the Arts, Kyoto Experiment

In partnership with Centre Pompidou
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